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Inside
Vanbrugh’s
Opera House

Dr Annette Rubery
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Vanbrugh’s People

Left to right: Colley Cibber, William Congreve and Catherine Tofts.
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Sir John Vanbrugh by Sir Godfrey Kneller (National Portrait Gallery).
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The ltalian Opera House in the Haymarket by William Capon (c. 1788).
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The Burney Sketch

Left: British Museum, Burney Collection of Theatrical
Portraits, vol. IX, No. 101, p. 65.

s - : : | Above: Joint Coat of Arms of HM King William Il and HM
o — R 18 Queen Mary Il.

Proscenium and Stlgcwéf the Queen‘s Theatre in the Haymarket
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Eye-witness accounts

Numb. 26.

REVIEW

With Obfervations on TransacT1oNs at Home.

Thuriday, May 3. 1705.

ter, when he read the Copy of this

Paper.) Well, Gentlemen, the Caufz
s new, and she Autbor muft give you the Hiftory
of it. '
}thhin'g could have taken me off from the
Weighty and Serious Subjett of Peace, which [
bave (o Earnéftly purfued, and which I am
pleas'd to'fay, has met with fo general an -En-
coursgement, but an Accilent like this ;.and
fince it is bucthe Trefpafs of one Paper, Iliope
it may be Excufed.

We have lately Ereted at the Coft and Char-
ges of feveral Pious Charitably Difpofed Chri-
5ians, a Nuble and Magnificent Fabrick, near
the Suy-markes, in the Liberties of Weftmin.

Dlgreﬂian upon Digreffion ; (faid the Prin-

1.9
! The Name of this Thing (for by its Outfide.
it is nut to be Diftinguilh’d from a Frenck Church
ora Hall, or a Meeting-Houl*, or any fuch u-
fual Publick Building) is a Theater, or in Ex-
glifb, a Play-Houfe.

TheUle and Defign of this, is for the Epcou
ragement of Wit, the’Eorettainmencof the La-
dies, (. fof the Reprefentations, or Mifrepré-
f=ptations of Vice, for the Encouragement of

eptie; and, in thore, to Conribute to the
Exceeding Reformation of our Manners.

. he Dimenfiops of this Noble Pile, its Beau-
1y, its Stupendious Height, the Qrnanent and

Magnificence of its Building, are Demonftratic
ons of the Great Zeal of our Nobility and Gen-
try, to the Encouragement of Learning, and
the Suppreffing Vice and Immorality. -

What tho' the Foundersof this Strufture may
Coplain of Deficient Funds for the Compleat-
ing the Building, and that fome Gentlemens
Namés ftand to-the-Roll, whole Money has not
yet Enicreafed the Bank, and that there may be
fome.Ground for the following Notes ?

The: Fabrick’s Finifh’d, and the Builder’s part

Has fhown the Reformation of his Arte

Blefs’d with Succefs, -thus have théic firft Eﬁap
Reform’d their Buildings,not f{g{om’l theic Plays.
The Donor’s-Bounty may be waliDefign’d,

But who can Guefs the Model of the Mind ?
Never was Charity (6 Il Employ’d,

Vice fo Difcourag’d, Vertue fo Deferoy'd
Never Foundation o abruptly laid,

So-Much Subferib'd, and yet fo little Paid.

On Puklick Faith'the Fabfick they begin,

And Vice it felf is run in Debt to Sin

After all, the Author-bas rothing to fay to
thé Crime of a Play 3. mor am 1 fo Narrow- in
my Opinion, as to chiok it isan Unlawful A&i-
on, eitherin the Player’s Afting, or the Per-
fon's Sézing a Play, if it could be Abftraéted
from all the Unhappy Circumftances thag ateend
our Theaters.

Ce¢ Nor

“What pompous scenes and lofty columnsrise,
That strike with artful stroke our wondering eyes,
And seize the raptur’d soul with sweet surprise;
O! What a stately dome w’admiring view,
Whole chief foundations owing still to you.”

‘Lines on Lady Sunderland’s laying of the first stone
of Her Majesty’s Theatre in the Haymarket’.
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Circles and Domes
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Left and Above: John Vanbrugh’s design for Castle
Howard. The original dome (destroyed by fire in 1940)
contained a fresco by Giovanni Antonio Pellegrini.
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Above left: Sir James Thornhill attributed to Dietrich Ernst Andreae.
Right: Thornhill’s ceiling fresco for the Great Hall, Blenheim Palace.

Email: annetterubery@gmail.com | Website: www.annetterubery.co.uk | Substack: The Lichfield Rambler.



mailto:annetterubery@gmail.com
http://www.annetterubery.co.uk/

—— — — = i e —— e

P S e =~

e g T =
e e e —
|

s = R e e e =

_ ,. _ -
- [l
i ]

—_— T

~<

pi s T R B e IR TR B R e S St P el L A e

James Thornhill, Queen Anne’s Patronage of the Arts.
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“All the world’s a stage”
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Above left: Pastoral scene by James Thornhill,
possibly for The Loves of Ergasto. B b
|

Right: James Thornhill, The First Great Flat Scene.
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Arsinoe, Queen of Cyprus

Left: unidentified garden scene by Thornhill (Arsinoe?)
Right: Thornhill’s design for Act |, scene 8, of Arsinoe, Queen of Cyprus.
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Left: A caricature of a performance of Handel's Flavio (1723).
Right: A detail from William Hogarth’s Masquerades and Operas (1723).
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Rosamond by Thomas Clayton and Joseph Addison

“Behold the glorious Pile ascending!
Scene changes to the Plan of
Blenheim Castle.

Columns swelling, Arches bending,
Domes in awful Pomp arising,

Artin curious Strokes surprizing,
Foes in figur’d Fights contending,
Behold the glorious Pile ascending!”

Above: Aerial view of the ‘glorious pile’ (south facade of Blenheim Palace).
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Special Effects

An ‘aqua drama’ at Sadler’s Wells with on-stage water tank, c. 1808.
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Left to right: “Kitt-Catt” and “Little Whig”, two stones on Bedford Row.
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Thank you
Any Questions?
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